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Adrian Pact's timing has been, unformunately, good. Long concernad with
migration, exile, and nostalgia, his works rouch the raw nerves of our
day, Mo ome who's seen i is likely to borger, for instance, his video Cendro
di permanenza temporaned | Temporary Shelver Center), 2007, which
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depicts scores of people stranded on a movable staircase on

runway, hoodwimked mes warting for a PraTSg d plane thar mes

Paci’s new video installacion Sere profirie mant (pen i“‘:- Addresses

Omly), 2015, a collaboration with Roland Sejko, is based on a chance
discovery in the Albanian Matonal Archives, On a recent visic there, a
journalist found two jute sacks contaiming hundreds of undelivered
crrers daring from berween 1945 and 1946—marterial traces of the
presence in Albania of some rwenty-four thousand lralians who arrived
during the Fascist occupation that began in 193%; after the war, many
were unable to return home uncl 1949, when Iealv and Albamia fnalls
established diplomatic relations, Filmed in the empey rooms of the
former king’s palace in Durrés, the five-screen video finds, and loses, a
halt doyzen |1|_'|'-p|:_': the lecters are read in the :"-.a.;l-:!;'u windd, their text
subritled on the screen. We -J:l 10T Al a¥s Ll'.ll'.'\- :I-'.|'||. AL ARe i‘|-l:- IngE
'_|1| risles |:|'u_ 5% |'iI|_'r- 0T :|1-.|~.|_ iul r|1|_ '.'.'|:||'|_| :'Hc: T i'.'-i-;"ll'\.._ .1':|_| atten |||-_-
CAMCra 1S fralmndd On an cmpyy ro-omn.
A second gallery contained vitrines holding facsimiles of the original
letters. A fair proportion of them began with the phrase Cara Marmma,
Dear Mom). Framed envelopes were hung arownd che room, each wich
an address, never reached, clearly marked on the frone, In a heavv-handed
visual pun, the rriangular flaps were unfolded so thar each envelope
lsoked like a childs drawing of a house, Also exhibied were paintings
of news stills showing migrants waving from rains or swimming from
an exados or a hohidas
might ke unclear, but in context, their meaning was instanty ohvious.
The viden The Guardians, 2015, beging with a flmic meditation on
a cemetery in Paci’s home town of Shkodérn, Albania. Unused during
I||-.' LOImiImaLiisg |'-.'r|||-.|.h rhe cemerery wias bi CragEil Back i SErvice i

heoats, Viewed i osolation, whether they show

1991, but some of its statwes have been defaced. Snll, 1t s unmistakably
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openly displaved under Communism. The camera lingers over evoca
rive details, the accumulared wealch of ancient iconography thar
even the most bBanal cemetery draws on, brom ¢ YITEss trees ro entab
arures, crucifixes to floral braids, to tell che tale of the interareas ing of

Eventually some children appear, and with what
1t of spontancous collective reverence, they clean and
grovwn pomhs. Like Sie Proprie Mand, The Guardiaens

| event, the appearance of groups of children who began
cle the tombs in Shkodér's local gravevard afver the fall of the

remprs some restraint in putting across his message. He
& om the misery of the present=—on the aggrression, uncer.
ulation char characrerize the current migracion crises
r, by tocusing his attention on the events ot roughly
halt a century ago, he seems to suggrest that his viewers reflece upon th
present day froom an objective distance. But che attempr at subtlety is a
L'.il."h:'lilli.'\. Ii'.:llll!.'. rlll' |.'|'||'|:- r':‘ll.-l'\rill'l'll.':j 'i|| |.r||' I{:”«.ll l'| |I-.| el I hirres,
the re pa mited news s0lls, the reenaceed histoncal evenis, even the
opened envelopes—all of it invekes a contemporary language of Serious
Inseallacicen Arct thar seems as |:||-;Ii.-r.|}~l.:-, A% sanctimorions, and as
insuffcient in the face of recent events as the latest political directive
from Brussels. History, carching up with Paci’s melancholy visions, has
also wrrerly overtaken them.
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