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Bright Flashes and Unreachable Things
17 March - 30 April, 2011

Galeria Fucares Madrid announces its fifth show of Spanish/American artist Maggie Cardelus (Virginia, USA, 1962)
in which she continues her exploration of the family photographic album. In this show the artist has expanded the
photographic album to include the universe itself, as it unfolds in the domestic. A few women artists and writers
have been working out how to be a mother and develop their art in a self-conscious way since the 1960’s. Maggie
Cardelus is proposing a way to be in this world as both artist and mother, sacrificing neither.

In order for the mother/artist to survive, she must transform her world, however small, into the entire universe
and more. She knows, of course, that this is an illusion, a strategy, a survival mechanism. She knows, of course,
that all artists/all people at all times participate in their own seduction at the hands of their chosen passion,
hobby, occupation, obsession, belief, whatever gives meaning and heft to their lives.

Has the artist succeeded in her alchemy?

Has she succeeded in transforming a fruit bowl into an ovary, a cluster of galaxies?
Has she transformed her children into suns, stellar objects, planets?

Has bread-making become a cosmic cycle?

Is sourdough a primordial soup?

Is fermentation the expansion of the universe?

Has her fifteen-year-old son become the birth of a universe?

Of course, whether the artist succeeds or not, is irrelevant. What matters is whether or not the artist succeeds in
giving meaning to her life, giving her family and all who see her art or are drawn into her orbit, an example of
meaning-making in process, a view of one possible way to live, a glance of a particular type of happiness, in living
it as well and largely as possible.

www.fucares.com
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Maggie Cardelus

PARIS,
FRANCE

| am an American/Spanish artist based in Paris, France.

Feminist Artist Statement

Making art and making a family merged in my work a long time ago when | realized that
neither would thrive if both did not thrive. The making of art and the making of a family are
different only insofar as the making of art intentionally inscribes and describes a space of
meaning and communication in order to produce an artistic experience or visual trace of its
happening. By handling domestic activities and responsibilities with an artistic intentionality
they are enriched and transformed. The boundaries between what is everydayness and what
is art are permanently blurred in a process that allows life to yield to what experiences it will
offer, and, at the same time, allows art-making to work its vitality into our lives. My body of
work shows 17 years of work transforming and being transformed by family culture. | have
elaborated our cultural compulsion to memory-keep in my exploration of the family album. |
have coaxed my album of banal family snapshots along a path not unlike that of a runaway
selection, gradually turning it into a creature of extraordinary proportions and unusual
morphology. Working on the album has allowed me to examine and theorize the unwieldy
power of the photographic image and its complex relationship to just about everything.
Drawing out a photograph’s materiality and hybrid potential, | exploit its unlimited possibilities
(so far, | have been unable to locate any limits), as it spills over into drawing, sculpture and


https://www.brooklynmuseum.org/
https://www.brooklynmuseum.org/exhibitions
https://www.brooklynmuseum.org/visit
https://www.brooklynmuseum.org/calendar
https://www.brooklynmuseum.org/eascfa

video. | have also, over the last years, begun to work with other materials like clay, bread and
household paint/enamel, approaching them as photographs, thinking of them in terms of
imprint, instantaneity, and reproduction. Much of my work is portraiture. Perhaps this is
because working on others is a devotional act, a way to communicate with others through art.
Working on others has naturally led to working with others, and my children are now
participating more actively as performers in my work, leading to a different form of visual
dialogue. The performance D/innertime (2012) was the first time all three of my children
performed together. A short video that documents this piece can be viewed on my website.

Laura’s Inheritance

This piece is a large portrait of my daughter in which she is transformed into a vase. Her body holds a bouquet of flowers
made up of layered, large cut-outs of snapshots.

(https://d1lfxha3ugu3d4.cloudfront.net/fab/images/882.3756.jpQ)


https://d1lfxha3ugu3d4.cloudfront.net/fab/images/882.3756.jpg




ocupado las meditaciones de esta creadora, bisnieta del escritor espaiiol Pedro
Muiioz Seca, de padre espaiiol, madre estadounidense y que en Milan (Italia) se
forjo como artista en una de las siete residencias extranjeras que sobrellevo por
razones laborales de su progenitor.

"Crear arte y a la vez una familia se fusionaron en mi trabajo hace mucho
tiempo, cuando me di cuenta de que ninguna de ella saldria adelante si no las
hacia a la vez, ha reflexionado esta artista, licenciada en Bellas Artes por el
Wellesley College y en Arquitectura por la Universidad de Columbia.

Ella misma y sus cuatro hijos protagonizan Total Environment, resumen a la
vez de sus diecisiete anos de actividad artistica y que permanecera en
Valladolid hasta el 13 de julio.

Maggie Cardelus reflexiona sobre la vida y el paso del tiempo a través de sus
padres, hijos y abuelos, a los que incluye en meditadas incursiones creativas
donde también tienen su parte las generaciones anteriores, es decir
antepasados que no llegd a conocer pero a los que intuye e incluye en su
indagacion estética.

"Es un experimento de vida, una manera de redefinir el rol de madre" percibido
como "un sujeto de creacion", ha matizado.

En esta exposicion colaboran tres alumnos del IES Delicias en Valladolid -
Sergio Montalvillo, Adrian Marinas y Sofia Rodriguez", invitados por Maggie
Cardelus en la elaboracion de una de las obras que podran ser contempladas a
partir de mafana, una bola esférica elaborada a base de recortes fotograficos
con los rostros de sus hijos y titulada "Four Sisters".

Total Environment forma parte de las actividades programadas por el
Ayuntamiento de Valladolid para conmemorar el Dia Internacional de la Mujer
Trabajadora (8 de marzo).

La inauguracion, prevista para mafana, contara con la presencia de la artistas,
sus hijos y los alumnos invitados, quienes protagonizaran una 'perfomance' en
torno a algunas de las creaciones de Cardelus, en todas las cuales convergen
"obsesiones y catarsis", ha concluido.

rjh
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ARTE, CULTURA Y ESPECTACULOS - ARTES (GENERAL)

Maggie Cardelus explora la uniéon de vida
y arte en "Total Environment"

06/03/2014 - 16:42

* Valladolid, 6 mar (EFE).- Las conexiones existentes entre el arte y la vida, y las

posibilidades creativas que brinda la cotidianeidad, han sido exploradas por Maggie Cardelus,

en la exposicion "Total Environment", que mafiana abre en el Museo de Arte Contemporaneo
Espaniol Patio Herreriano, en Valladolid.

v | G+ in

f Y 4 Etiquetas} Pedro Mufioz Seca, Espafia, Valladolid, Provincia de Milan,
Estados Unidos, Universidad de Columbia.
G+ in Valladolid, 6 mar (EFE).- Las conexiones existentes entre el arte y la

vida, y las posibilidades creativas que brinda la cotidianeidad, han
sido exploradas por Maggie Cardelus, en la exposicion "Total
Environment", que mafiana abre en el Museo de Arte
Contemporaneo Espaniol Patio Herreriano, en Valladolid.

Cardelus (Virginia, EE.UU., 1962) ha recurrido a la fotografia, el
video, el dibujo, la pintura y las manualidades, entre otros itinerarios
estéticos, para reflexionar sobre la que ha sido una de sus grandes
preocupaciones: la potencialidad de la vida familiar y doméstica
como vias de arte.

"Total Environment" supone una experimentacion, el intento de dotar
a sus circunstancias vitales, algunas de ellas muy intimas, de un
"espacio de significado y comunicacion”, ha explicado a los
informadores durante una visita guiada por ella.

Tres salas del Museo Patio Herreriano, que dirige Cristina
Fontaneda, han ocupado las meditaciones de esta creadora, bisnieta
del escritor espafol Pedro Mufioz Seca, de padre espaiiol, madre
estadounidense y que en Milan (ltalia) se forjo como artista, en una
de las siete residencias en las que vivié por razones laborales su
progenitor.

"Crear arte y a la vez una familia se fusionaron en mi trabajo hace
mucho tiempo, cuando me di cuenta de que ninguna de ella saldria
adelante si no las hacia a la vez", ha reflexionado esta artista,
licenciada en Bellas Artes por el Wellesley College y en Arquitectura
por la Universidad de Columbia.

Ella misma y sus cuatro hijos protagonizan "Total Environment",
resumen a la vez de sus diecisiete afios de actividad artistica y que
permanecera en Valladolid hasta el 13 de julio.

Maggie Cardelus reflexiona sobre la vida y el paso del tiempo a
través de sus padres, hijos y abuelos, a los que incluye en meditadas
incursiones creativas, donde también tienen su parte las
generaciones anteriores; es decir, antepasados que no llegé a
conocer, pero a los que intuye e incluye en su indagacion estética.

"Es un experimento de vida, una manera de redefinir el rol de
madre", percibido como "un sujeto de creacion", ha matizado.

En esta exposicion colaboran tres alumnos del IES Delicias en
Valladolid, Sergio Montalvillo, Adrian Marinas y Sofia Rodriguez,
invitados por Maggie Cardelus en la elaboracién de una de las obras
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que podran ser contempladas a partir de mafiana, una bola esférica
elaborada a base de recortes fotograficos con los rostros de sus hijos
y titulada "Four Sisters".

"Total Environment" forma parte de las actividades programadas por
el Ayuntamiento de Valladolid para conmemorar el Dia Internacional
de la Mujer Trabajadora, que se celebra el 8 de marzo.

La inauguracion contara con la presencia de la artistas, sus hijos y
los alumnos invitados, quienes protagonizaran una "perfomance" en
torno a algunas de las creaciones de Cardelus, en todas las cuales
convergen "obsesiones y catarsis", ha concluido.
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Doing Life. L'utilizzo della fotografia, in particolare del proprio WEB
album familiare, porta l'artista in un territorio che e’ allo stesso tempo

B : : .. MAGGIE CARDELUS
profondamente individualizzato e universalmente condiviso.

dal 21/11/2012 al 21/12/2012
mar-ven 11-19.30, sab 14-19.30

COMUNICATO STAMPA

kaufmann repetto e lieta di presentare in galleria SEGNALATO DA
la mostra di Maggie Cardelus, Doing Life. Kaufmann Repetto

Il titolo della mostra racchiude i presupposti che

alimentano il lavoro di Maggie Cardeltus, lavoro in »

cui l'esperienza quotidiana come donna, artista, WWW-TUTTOCI,"‘[TA-IT
madre, e cittadina del mondo costituisce 1'origine /

e lo stimolo per una ricerca che scandaglia le

dinamiche dell'essere umano all'interno delle

strutture sociali in cui € immerso.

L'utilizzo della fotografia, in particolare del proprio album familiare, porta Maggie g
Cardelds in un territorio che e allo stesso tempo profondamente individualizzato e

universalmente condiviso. La snap-shot appartiene a un rituale che accomuna le

culture piu diverse, ¢ il veicolo attraverso cui ogni nucleo familiare costruisce la

propria micro-storia, e insieme, come disse Diane Arbus, costituisce una finzione

di finzione, una sorta di autoritratto idealizzato.

L'uso di un materiale tanto sensibile da parte dell'artista corrisponde alla

rivendicazione di cio che Allan Kaprow defini art at the service of life. Nel lavoro di NSLCCS

©2015 HERE

Maggie Cardelts la sfera domestica e familiare, comunemente marginalizzata dal
mondo dell'arte, € posta prepotentemente al centro della riflessione artistica. La APPROFONDIMENTI
dimensione individuale diventa lo strumento attraverso cui processare le piu Maggie Cardelus
comuni pulsioni umane, come il passare inesorabile del tempo e il timore della

perdita e della separazione.

Intervenire materialmente sulle riproduzioni di foto di famiglia corrisponde, per
Maggie Cardelts, a un tentativo di cristallizzare un flusso in continua evoluzione.
Nella mostra in galleria queste opposte tensioni risuonano attraverso lavori che
gravitano attorno alla figura dell'artista, come un unico, mutevole, autoritratto.

L'intera mostra € allestita in relazione a un'unica linea di orizzonte che
corrisponde all'altezza dell'ombelico di Maggie Cardelus, creando cosi un
paesaggio individualizzato il cui centro gravitazionale € la soggettivita stessa
dell'artista.

Nei due spazi della galleria, quasi a contenere l'intera mostra, un autoritratto
scattato in controluce e ingrandito e scisso in due elementi: Maggie here e Maggie
there, una foto meticolosamente intagliata e una modificata attraverso 1'uso di
liquidi domestici come la candeggina e 1'alcol. Questa tensione tra ordine
precostituito e perdita di controllo & presente in tutti i lavori in mostra, ed € messa
in scena attraverso la performance D/Inner Time, in cui i tre figli dell'artista,
letteralmente rivestiti del corpo materno, rispondono allo spettatore impersonando
Maggie Cardelas. In questo come negli altri lavori in mostra, a un movimento
centripeto ed egoriferito ne corrisponde uno centrifugo, in cui l'ego dell'artista si
dissolve in una molteplicita potenzialmente infinita di rappresentazioni.


http://1995-2015.undo.net/it/sede/29656
http://www.kaufmannrepetto.com/
http://1995-2015.undo.net/it/segnalatoda/Kaufmann+Repetto
http://1995-2015.undo.net/it/persone/Maggie+Cardelus
http://1995-2015.undo.net/it/#ita
http://1995-2015.undo.net/it/?d=21&m=11&Y=2012

Il tema della creazione artistica, in questo contesto, si sovrappone alla creazione
intesa come atto demiurgico, portatore di vita. La ceramica appesa al soffitto,
modellata dalla pressione di indice e pollice, simbolizza proprio la dualita tra
civilta e natura: il segno lasciato dal pollice rimanda al controllo della specie
umana sulla materia, materia che allo stesso tempo mantiene una natura organica
e incontrollata.

Il titolo stesso della mostra e aperto a un'interpretazione molteplice: Doing Life
rimanda insieme all'atto artistico, al generare vita e al racconto, piu o meno
mistificato, della propria storia. Ma € anche il tentativo di manipolare la realta,
farla nostra, includere tutto e tutti nel nostro piccolo universo individuale.

Inaugurazione giovedi 22 dicembre ore 19

Kaufmann Repetto

Via di porta Tenaglia 7 20121 Milano

Martedi - Venerdi 11.00/19.30 Sabato 14.00/19.30
Lunedi su appuntamento
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Reflections in Colored
Water Works on paper by
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Right to Life

MISHMASH. Dentures and
Replacements

February 9 — March 8,
2016

The «Total Environment» exhibition by Maggie Cardelus in Moscow Museum of Modern Art contains
artworks which explore the concept of home and family as the basis of human existence. The artist was
born in 1962 in the USA. She holds citizenship in the Spain and the US. She has been residing in Italy
since 1993. Cardelus creates artworks like an artist; she gives them life like a woman; and entrusts them

Egor Plotnikov
Insignificant

January 29 — March 8,
2016

to the role of an author like a loving mother. And it is not because characters of her artworks are her
family members; the matter is that it has developed into an original shared authorship. The artist often
says that her art often occurs as a result of long-term conversations and interaction with her relatives.
She also involves her children as co-authors, and even independent authors, in her exhibitions.

Cardelus transforms her family photo archives into an elaborated lace patterns and sculptural form,
where frozen moments expanding in time and space. According to the artist, the process of cutting out
family photos releases them from any limitations of the medium. She unwinds a photo like a ball of yarn
and creates the whole world of it. Her knife sets matter in motion and she extracts «space-time» from
the photographic «statics-flatness.»
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NONCONFORMISM AS A
STARTING POINT

Works of 1960s-2000s
from collection of Moscow
Museum of Modern Art
February 11 — April 10,
2016

Dialectics of Creation
Paintings by the architect
Zaur Matuyev

January 26 — February
23, 2016

Liudmila Konstantinova.
Hello Reality

February, 3 — March,
13, 2016

Cardelus’s work is extremely personal. It is made mostly by her own hand with little hired labor.

As mentioned earlier, time gets connected with space when her snapshots are cut. At first, such space
is two-dimensional. Photo cuttings are then folded or stratified, creating depth in the picture. They
unwind, transforming planes into three-dimensional objects. Cardelus’s photographic images seem

to reduce to three basic shapes, i.e. a line, a circle and a ball. The ball is a sign of full completeness
as well as an initial sphere with impulse of life. The line is an umbilical cord between them. The circle
is a starting point for transformation of the line into the ball, etc.

The family is an experience that any human being is immersed in her death. And human happiness
much depends upon its environment, on how home is defined and lived by the people who inhabit it. For
many centuries home has been traditionally determined a female field. It has been considered

to be marginal, a «remainder», so to say. In former times, creative work was rated as exceptional and
exalted, while child rearing was defined as insignificant by comparison, and in biology it was called
reproduction. Only in the 20th century, when culture theory described artistic production as a type

of technical reproduction, women’s art became appreciated as a phenomenon following its own rules
rather than long-time laws invented by men. Maggie Cardelus’s «Total Environment» reclaims the home,
maintenance, and child-rearing, as serious subjects rich with possibilities:

«...| discovered that the family album, because of its fundamental role within family culture (not just

my family culture, but most family cultures) is a powerful and potent material for my work. It is the
repository of our deepest fears—fear of time passing, of loss, of death, of oblivion...and the object that
memorializes a family’s self-presentation for the future and for those outside the family. People’s family
images are often their most valued possessions.

Artisthood and home-making merged in my work a long time ago as a way to keep both worlds thriving.

| make art and at the same time | draw out family problems and recognize tensions that would otherwise
go unnoticed, create dialogue, analyse and resolve relational conflict, ease pain, recognize change,
celebrate life, and prepare for death. Art-making for me inscribes and describes a space

of communication that is ,other” to conventional everydayness, where transgression is allowed, rules are
broken, and new forms of social exchange are invented. | have concentrated mostly on the family
album, elaborating our cultural compulsion to memory-keep.

Any deep engagement will eventually yield up all of knowledge, but the home and family yield
it up especially fully to me.»
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The exhibition title, Doing Life, points to the conceptual underpinnings of Maggie Cardelus’s work, work
in which her everyday experience as woman, artist, and mother, give origin to an ongoing investigation
that probes the dynamics of these shifting roles within the social fabric in which it is immersed.

The use of photographs, in particular family snapshots, takes Cardelus into territory that is both
profoundly individual and universally shared. Snapshots are part of rituals that have become familar to
all cultures, and are vehicles by which a family nucleus constructs it’'s own micro-history, and, as Diane
Arbus wrote, constitute, “..a secret of a secret...,” a sort of idealized self portrait.

The use of such reactive material on the part of the artist, is to reclaim that which Allan Kaprow defined
as art at the service of life. In Maggie Cardelus’s work, the domestic and familial sphere, marginalized
by the artworld, is placed powerfully at the center of her artistic thinking. Her personal world becomes
the instrument through which to process our most common human fears and compulsions, like the

passing of time, or our fear of loss or separation.

To materially manipulate family snapshots, is for Cardelus, an attempt to crystallize a flux or flow
undergoing continuous change. In Doing Life, these opposing tensions echo through an ensemble of
works that, together, pull towards the figure of the artist as a single, mutating, self-portrait.

The entire exhibition is organized around an invisible horizon line that cuts through the space at the
height of Cardelus’s bellybutton, creating an esoteric landscape whose gravitational force is the the
artist’s subjectivity.

In the two large spaces of the gallery, hang two halves of a split, back-lit, enlarged snapshot taken of
the artist. One half is meticulously cut-out, while the other has been dissolved and transformed using
domestic cleaning fluids like bleach, alcohol, and silver-polish. The tension between porgrammed order



and loss of control recurs in all the work in the exhibition, and is set on stage with the performance
D/Inner Time, in which Maggie Cardelus’s three children, literally dressed in their mother’s body,
impersonate her and respond to spectators. In this work, as in all the work, for every centripetal and
self-referential move, there is a corresponding centrifugal one, in which the artist’s ego dissolves into a
potentially infinite number of representations.

The theme of artistic creation, in this context, merges with creation understood as demiurgic, as creator
of life. A ceramic sculpture, hanging from the ceiling, modelled by the repetitive squeezing of clay
between thumb and index, embodies that duality between nature and culture: the artists’ thumbprints
takes us to the very beginnings of human control over matter, matter both organic and out of control.

The very title of the exhibition is nuanced: Doing Life refers to both the artistic act, the generation of life,
and to a narrative, more or less mystified, of her own existence. At the same time, it is also an attempt
to appropriate reality, include everyone and everything within one’s own small universe.
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M aggie Cardelﬁs convencional"

Galeria Fucares. Conde de Xiquena, 12. Madrid. Hasta el 15 de julio. De 400.000 a 3.500.000 pesetas
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nostalgico, quiza mas amargo y, desde luego, mucho mas silencioso.

El origen de estas obras esta en la fotografia en su vertiente mas elemental: la de
dar testimonio de algo o documentar un hecho o situacion. Desde este punto
Cardelus realiza sus “tagli” (cortes) ortogonales, con los que transforma el
documento haciendo desaparecer su esencia. Totalmente desvirtuadas, las
fotografias pasan a reflejar las huellas de una ausencia dolorosa. Pero hay en
todas ellas un denominador comun. Pese al ultraje a que han sido sometidas,
vemos que los ojos de los personajes se mantienen visibles, practicamente
intactos, y es aqui donde se encuentra todo un juego de asociaciones que dan
fuerza y sentido a este proyecto. éste gira en torno al recuerdo de la abuela de la
artista. Es un recuerdo que se mantiene fresco por la presencia del resto de sus
familiares. No existiria, evidentemente, si éstos no existieran. Asi pues,
manejamos los conceptos de presencia-ausencia mientras los diferentes ojos de
los parientes se aferran a su recuerdo y dialogan en su memoria.

En la sala grande de la galeria se encuentra la pieza mas espectacular de la
exposicion. Cardelus transforma aqui, mediante “tagli” la fotografia en escultura, y
éstas adoptan una tridimensionalidad opulenta y ostentosa, manteniendo intactas
las cualidades expresivas y narrativas de su formato anterior. Ya no son cortes
ortogonales sino “violentos” convirtiendo el documento en figuras barrocas que
cuelgan mediante hilos de las molduras de la galeria. Tres figuras que
representan a la protagonista de la historia, la abuela, y una lampara y un reloj
que, en su majestuosidad, nos remiten a una vida comoda y placentera.
Hablamos pues de un sincero homenaje de una familia unida por robustos
vinculos. Estan ustedes invitados.
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GUIDA AGLI EVENTI CULTURALI

16/3/2011
Maggie Cardelus

GALERIA FUCARES, MADRID

In this show Maggie Cardelus continues her exploration of the
family photographic album. The artist has expanded the photographic
album to include the universe itself, as it unfolds in the domestic. A few
women artists and writers have been working out how to be a mother
and develop their art in a self-conscious way since the 1960's.

COMUNICATO STAMPA

Galeria Fucares Madrid announces its fifth show of

Spanish/American artist Maggie Cardelus

(Virginia, USA, 1962) in which she continues her

exploration of the family photographic album. In

this show the artist has expanded the photographic

album to include the universe itself, as it unfolds

in the domestic. A few women artists and writers

have been working out how to be a mother and

develop their art in a self-conscious way since the 1960’s. Maggie Cardelus is
proposing a way to be in this world as both artist and mother, sacrificing neither.

In order for the mother/artist to survive, she must transform her world, however
small, into the entire universe and more. She knows, of course, that this is an
illusion, a strategy, a survival mechanism. She knows, of course, that all artists/all
people at all times participate in their own seduction at the hands of their chosen
passion, hobby, occupation, obsession, belief, whatever gives meaning and heft to
their lives.

Has the artist succeeded in her alchemy?

Has she succeeded in transforming a fruit bowl into an ovary, a cluster of galaxies?
Has she transformed her children into suns, stellar objects, planets?

Has bread-making become a cosmic cycle?

Is sourdough a primordial soup?

Is fermentation the expansion of the universe?

Has her fifteen-year-old son become the birth of a universe?

Of course, whether the artist succeeds or not, is irrelevant. What matters is
whether or not the artist succeeds in giving meaning to her life, giving her family
and all who see her art or are drawn into her orbit, an example of meaning-making
in process, a view of one possible way to live, a glance of a particular type of
happiness, in living it as well and largely as possible.

Opening: Thursday 17th March 2011 / 8 pm

Galeria Fucares

Conde de Xiquena, 12 Madrid

HOURS: Monday, 16:30 to 20:30.

Tuesday to Friday, 11:00 to 14:00 and 16:30 to 20:30
Saturday, 11:00 to 14:00 (August closed)

free admission

GALERIA FUCARES

Madrid

Conde de Xiquena, 12

+34 91 3197402 FAX +34 91
3080191

WEB

MAGGIE CARDELUS

dal 16/3/2011 al 29/4/2011
Monday, 16:30-20:30. Tue-Fri 11-14 and
16:30-20:30, Sat 11-14 (August closed)

SEGNALATO DA
Fucares

APPROFONDIMENTI
Maggie Cardelus
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Maggie Cardelus, artista presente en la Colecciéon Arte Contemporaneo, muestra un nuevo
proyecto expositivo de sus 17 ultimos afos de trabajo que se puede ver en las salas 6y 7
de museo. La exposicion permanecera en el Museo hasta el dia 13 de julio.

Esta exposicidon esta integrada en el Festival Miradas de Mujeres junto a la instalacién que
presentara Amélie Bouvier dentro del proyecto LienzoMPH. El Festival Miradas de Mujeres
es una iniciativa de MAV, Mujeres en las Artes Visuales, una asociacion interprofesional y
de ambito estatal sin animo lucrativo formada por 400 profesionales en el sector de las artes
plasticas en Espaia. Su propdsito principal es el de difundir el papel de la mujer dentro de
todos los ambitos profesionales de las artes visuales, desde la creacion artistica al
comisariado, la critica, la investigacion y la gestion.

La Galeria Fucares que representa a la artista en Espafia y la galeria Kaufmann Repetto de
Milan junto a la propia artista son los prestadores de las obras para la exposicion. Tres
alumnos de I.E.S Delicias que cursan bachillerato artistico han colaborado con Maggie
Cardelus en el montaje de la pieza Four sisters (sala 6).

La creacion artistica para Maggie Cardelus se inscribe en un espacio de significado y de
produccion artistica dentro de su vida diaria doméstica. Su estudio es una parte integral de
su hogar familiar, donde los limites entre la maternidad y la vida de artista se convierten en
una experiencia de vida con la que espera acercar las definiciones aceptadas de lo que ser
madre y artista puede llegar a ser.

Al mismo tiempo, experimenta los limites de la imagen fotografica, usando instantaneas
banales para crear un mundo personal de escultura, dibujo, video, performance y mucho
mas. Total Environment muestra una seleccién de 17 afos de trabajo, donde las fronteras



entre la vida y el arte se difuminan.

El dia de la inauguracion Maggie realiza una performance con sus tres hijos en la sala 7 del
Museo. Titulada D/ innertime (2012) sus hijos asoman su cabeza por una tela impresa que
muestra imagenes de su madre en diferentes momentos, después salen por detras de la
fotografia representando metaféricamente su nacimiento, han adquirido el papel de actores
interpretando a su madre. Atenderan al visitante como si de la misma artista se tratase para
después volver a la realidad conversando entre ellos y recreando una de sus habituales
escenas familiares. Una vez finaliza la accion preformativa el visitante podra ver en el
mismo espacio el video que documenta la accion.

Maggie Cardelus es artista de la Coleccion Arte Contemporaneo desde el afio 2008 con la
incorporacion de una fotografia titulada Looking for time (Loft, 1996), 2007. Esta fotografia
se puede ver en la sala 7 del Museo. La obra forma parte de un grupo de trabajos que
investigan el tiempo de la fotografia (looking for time). La artista toma una fotografia a un
mueble restaurado por su madre que debe abandonar con motivo de una mudanza.

Se han usado cuatro fotos con diferentes intensidades de luz que fue recortando con un
molde. En palabras de Maggie “este mdédulo crea un patron diferente para cada fotografia,
como si cada capa fuera una nueva interpretacion de la foto que reconoce que la
informacidén en si no cambia, pero como esa informacion crea significado cambia con el
pasar del tiempo.

La foto estratifica el significado en la superficie como el mueble lo era para mi madre, y esta
empatia que he tenido con la experiencia de mi madre crea mayor comunicacion y fuerza de
relaciones entre nosotras. Al mismo tiempo pude regalar a mi madre el mueble de nuevo en
forma de obra. Y finalmente, el tiempo “instantaneo” de la fotografia aqui se dilata e se
adensa o se hace mas espeso y resiste la instantaneidad de la misma instantanea,
transformandose en algo que contiene el tiempo de la creacion de la obra y el tiempo
depositado en la superficie”.

Para ella en cada obra se unen: la investigacion dentro del dificil mundo de la imagen
fotografica (indagar en los limites de la fotografia, buscando el tiempo y el espacio en cada
foto y en el estudio de la fotografia como material), definir y reforzar su mundo familiar y dar
una posibilidad de vida que resuelve el dilema madre/trabajo uniendo y enriqueciendo las
dos cosas.

Maggie Cardelus nacié en Virginia (EE.UU.), 1962. Artista de nacionalidad estadounidense
y espafola, vive y trabaja entre Paris y Milan. En 1985, se licencia en Bellas Artes e Historia
del Arte por el Wellesley College, obteniendo el Primer Premio para la tesis de Dibujo y
Grabado, y la Medalla de Plata de la London Royal Academy of Arts.

En 1988, se licencia en Arquitectura por la Universidad de Columbia, Nueva York,
recibiendo el Premio de Arquitectura Lucille Smyser Lowenfish, y en 1990, la Beca Harriet
Shaw. En 1992, se licencia en Bellas Artes por el Hunter College, Nueva York, siéndole
concedidas las Becas Mobilier Nationale et Manufactures des Gobelins, Paris, 1994, y la Via
Farini, Milan, 1997.

Sus ultimas exposiciones han sido “Doing Life”. Kaufmann Repetto. Milan, Italia. en el afio
2012, “Bright flashes and unreachable things”. Galeria Fucares. Madrid, Espafa, y “Laura,
almost 12”. Galeria Vanguardia. Bilbao, Espafia en el aio 2011. Maggie Cardelus en la 42
edicion de Echigo-Tsumari Art Triennal (ETAT). Japdn. 2009. Maggie Cardelus / Daniela De
Lorenzo, Galleria Maria Grazia del Prete, Roma en el ano 2009.
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