Fellow artist Sahra Motalebi gives an intimate ook o

Talia Chetrits pictures of latent events and how they

capture the performative aspacts of photography.
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I had forgottem to remember
that she wae going to eall ms. Ta-
Ha had besn on & long train ride
somew hare that day; T don't know
where I was, it didn't matter. We
had spent several hours im the
middls months of 2008 falking
about her lstest body of work,
whith would overlap in thres ex-
hibitdons in Toronto, New Tork
and Milan, We've also had a much
largear comversation over the last
sevaral years—both in and out of
oar stndios—that has given for-
ther dimension to my thinking
about thess photographs. Early
mn in onr friendship, Talia and
I perfected a kind of exerdses in
exohangs, as women and as art-
ista, of very personal storles and
ansodotes (too easlly rednced to
themes of sex snd sexuality)—
some resallad as aote of deflanoa,
some in eldetio eestasy, and most
experimental to the point of
ruin—all of which, nnsarprising-
ly, are also present in this work
for me. From the polnt of view
of artistio practice as & kind of
galf-reflextve index, for anyons
who knows Talla's work, thera is
a snieinotness tn the varlons ges-
tares and operatlons st play in
thess latest shows. These imagas
build not only om her previons
projecta, but also on the presision
that she has hamnesssd from the
experiantial import and the Hved
nontext of her practioe as a whola,
Ko one meeds convindng of the
valus, and certainly not the his
torical presedenss, of femals pho-
tographers using the premises of
theilr medinm to challengs the
procesess of image-making, Tala
has specifically talked about her

delight in the staging of comtent
that will foroe the disolosnrs of

otherwiss latent (or ldden) dy
namios and activity—the artist
having actmal sex in socks amd
& sweater in her stodio, or the
genderad somtrivances within her
own family relations, as explored
in her previons saries. In a back
and forth sarier this year, Talia
desoribed her desire to ®capiurs
the wrong performansa,” freight-
ing her plotare-taking with an in-
tarsubjeotive comoept that I hava
found espedaially inspiring, The
varions methods she smploys in
doonmenting events en passani—
those involving the peopls amd
ginff in her lfs and in her work
gpane—allow her to oall into ques-
tlon the performative aspects of
photography, of courss, bot also
potentially ita modes of prodmo-
tlon. Her take om affect as 1t re-
latee to this dooumentation, and
her pointing ont of the constratnts
of the format it=salf, are nniqualy
salted to broadoast her artistio
sngagement with her own sub-
jeat-positdoning as well. From my
view, thi=s snthorial agemoy can't
be mndersstimated and, from a
oritical perapective, nesdn't pre-
dlnds her nes of har own body in
juxtaposition to images of cbjeota
abstractad to appear Hfs-Hks, or
the material traces of the phobo-
graphio prooess tiself.

Talia is open to any disonssion
about imfentonality. At a #ime
when mush of what we deal with
in the realm of images (omline
and otherwiss} iz desigmed for
mindless  prolifsration, textmal
misatiribotion and oymical ocon-
sumpidon, her work isn't without
oomteort or tmperative, Btill, Talls's
ambivalenoe about being cmetage
frosirates our instingts to nafl har
down. #he told me abowmt watoh-
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ing several adnlt womsn within a
group looking st her photograph
Tntitled (Bottomless #§) (20105) at
the Whitney Mussum last spring,
Talia overheard one of several
women andibly expressing her re-
vulsion at seelng & vagina in the
photograph—as if this person had
never ssen snch & thing, never-
mind that the genitalis belongsd
to the artist whom we see taking
the photograph in the imags, or
that sn astounding number of oth-
ar people, maluding her sompan-
{ome standing thare with her, also
po=sees them. It ien't a given that
thie exposd iteell might hawe also
sarvad as an explanation here—in
this sase, Talia had eollapsed the
distancs between hersell as the
photographer, as the snbject, and
ae the objeet. And yet, the artlst
had also actively areated an oo-
dlusion for the viewer amonmiing
to a distandng effect that puts
much into relaf, indoding her
own practios,

Wa dismmsead this visitor's re-
gpomes in light of the many orit-
il imterseotone provoked by
this photo, the likes of which, ab
laset within Tala's cemvra, had
not previonsly been shown in the
U8, 8honld we read Talia's appar-
et dslight tn tosing the preplos
of misinterpretation ae & kind of
tactioal resistance? I yon ask
her what it is sxactly that she is
photiographing, or why she chose
a partdonlar edit, she is Hkely to
answar you with another ques-
tHom: & set mp. It ghomldn't come
a8 any surprise, then, that in look-
ing at this work, we find our own
asenmptions mirrored back at s,
oursalves fully implicated. &

All image syorteny of thie nriael.
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