arthet news

Studio Visit

Sculptor and Tapestry Weaver Pae White on
Finding the Perfect L.A. Studio, and the Artist
Ex Whose Works Still Fill It

The artist has a solo show at Jessica Silverman in San Francisco.

Sarah Cascone, January 25, 2023

Fae White in her studio. Photo courtesy of the artist.



Loz Angeles artist Pae White has an undeniable way with color and
texture, whether it's weaving shimmering tapestries on a 10-foot
Jacquard loom, or creating glossy, iridescent surfaces on her
complex relief sculptures. (Her signature glaze employs a FVD
vacuum chamber.)

White's first show with her new gallery, Jessica Silverman in San
Francisco, features both of these Kinds of work, with White's
“paperclay” sculptures as well as new ceramic serpentine forms
climbing up wooden columns in a work titled Undoing Bone.
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A guintet of large-scale tapestries, woven in cashmere, cotton, and
metallic thread, depict images drawn from nature, such as snails or
falling leaves, reflecting the ecology of White's second home at the
Sea Ranch in Morthern California.

In the days after the opening of “Pae White: Slow Winter Sun,” the

artist took the time to walk us through her space and share how it
shapes her artistic process.

Tell us about your studio. Where iz it, how did you find it, what
kind of space is it?

| found my studio in 2019, It was a total fluke. | was driving around a
nearby neighborhood of Lincoln Heights and came across a small
industrial building on a gquiet street. The roll door was open and |
could =zee that an artist was painting inside. | ached with jealousy,
but drove on and continued to drive by it for a half a year or so {in
hopes).

In the meantime, | set up an alert with very specific parameters on a
commercial real estate website. A few weeks later while | was in the
dentist's chair, | received an alert and there it was! | called the
broker immediately but could barely speak through the novocaine. It
turned out that the current tenant was an artist friend of ming and
he gave me a solid endorsement.

| adore my studio, but sadly, as the neighborhood is being
developed, toxic waste is being unearthed, and | am locoking to
possibly move to another location.



Fae White's wark in her studio. Photo courtesy of the artist.

What is the first thing you de when you walk into your studio
{after turning on the lights)?

It absolutely depends upon what | am working on. | don't have any
ritual to speak of, and approach matters differently if | am working
directly on a delicate piece vs. an artwork that reguires approvals.
Fegardless, | am very fidgety. and as scon as | start one thing. |
simultanecusly start working on one or two others.

My greatest focus coccurs when it comes te anything technical, such
as setting up files for a tapestry. Each one of these pieces has its
own unigue software. When | choose the final threads, it's
excruciating because | have to consider so0 many variables, such as
material compatibility, availability, adjacencies, thread tension,
color, etc. Sometimes, it takes me four or five hours to set up the
worksheet alone. During those hours, | won't move, nor can | listen
to any music or have interruptions.



How many studio assistants or other team members do you have
working with you, and what do they do?

Typically there are three, sometimes four pecple on the in-studio
production team. The in-studic team works on hands-on assembly of
paper tapestry projects and sewing textile pieces, as well as
ceramics. Testing new materials and approaches also happens in the
studio, unless | go to Mexico or Belgium or Singapore, etc. There is
an in-studio production manager, Michael, who oversees this area of
work and coordinates with trades such as kilns, PYD chambers, and
clay procurement.

The offsite team includes three other pecple who work in larger
scale fabrication and technical production such as working with a
lzom, as well as production management and bookkeeping. Some
pecple are remote and some work at my home studio, about five
minutes from my production studio. Ideally, we would all be together
in one space, and every year | promise to make that happen.

Pae White's studio. Photo courtesy of the artist.



Fae White's studio. Photo courtesy of the artist.

What are you working on right now?

Since | just opened a show, the studio is pretty empty. We are
currently finishing up some paperclay pieces that were in process
before the exhibition, but are going to move into new areas of
exploration, such as making sculptural ferms incorporating
landscapes with handmade paper. These will be illuminated from
within somehow.

Is there anything you like to listen to/watch/read/look at while in
the studio for inspiration or as ambient culture?

If I am involved in a repetitive task, | like to listen to podcasts. Music
manipulates my decision-making process too much, so | keep it
pretty plain sound-wise. | use the app AUDM to listen to stories from
major publications and newspapers such as the Atlantic, New Yorker,
New York Times, Wired, New Republic, Vanity Fair, etc. I1t's a huge
range of articles covering every issue imaginable. The stories | have
in the queue include those about Alex Murdaugh's downfall, end of
life issues, the father of the abortion pill, and new ways to coexist
with animals in the world, to name a few.



What tool or art supply do you enjoy working with the most?

| would have to say textiles, especially those that | develop with a
lgom outside of Ghent, Belgium. | have worked with the family that
owns the loom for well over 20 years. | have seen many changes
within this family over the years, and they have been there and have
always been extremely supportive of develocpments in new bodies of
wark that challenge the loom—=to the point of sometimes breaking it.

My interest in textiles has been a constant, and | love the potential
for a piece to go on forever. One of my greatest joys is 1o spend four
days on the loom testing threads with ideas. It's dreamy and
rigorous and we sometimes cry and are overjoyed with technical
triumphs that most people would find boring. It almost feels like an
improvisational jazz session where there are lots of small changes
that make a huge overall difference.

My early days with the loom involved illusion with cotton and
polyester thread. Since then, | have moved to much more direct
pictorial representations that try to fool the viewer into thinking that
the pieces were slowly and thoughtfully hand embroidered, even

though the loom is a loud, cily, industrial monster of a machine.

What images or objects do you look at while you work? Share your
view from behind the canvas or your desktop —wherever you
spend the most time.

My home studio is where | spend most of my time, because | am not
comfortable about making work, or even experimenting, with people
around. The studio involves a few incredibly crammed dysfunctional
spaces with tables in the middle where | am constantly banging into
things or having to move a pile in order to introduce anocther pile. |
git at these tables and work.

It is a very meaningful place for me, as | can experience the garden
through the windows and be surrounded by my animals, which is
key. On the other hand, it also prevents me from having regular
studio hours as | am in there all the time and late into the night. and
hence don't have much separation from my personal and art-making
lives.



Do you have any other artist’s work in your studic?

I actlually have a on vl worlk by Jurge Pardu. In fact, | belivve | have
the largest collec:ion of his work in the world. We started dating
verv early in his career, and he would often cive me work as qQifts
since he was broke. or probably because he was cheap. Sometimes |
would rescue pieces that were stored outside or otherwise
abandoned. | love every single piece. but also find that a significant
part of my studio is devcted to storing thiswork.

The most v sible gpiece is this wavy bench which | wan at a raffle at
his studio’s annual Christmas party. Every year he vould tost a
holiday party for tho ctudio and overy year there wculd bo a raffla

with his artwork as the grize.

| don't think hia team wanted to ace more ofhis work thar they were
already seeing on a daily basis. so they never would buy the $5
tickets. All it would take was $20 to virtually guarartee the win.
Eventually stopped buying tickets because it wasr't fair that |
would win every year!

A Jorge Pardo bench in Pae White's studio. Photo courtesy of the artist.



What historical artist do you think about the most when you're in
your studio and why?

| think about Millard Sheets. He was truly a polymath of the arts. He
produced drawings, prints, watercolors, oil paintings, bronzes,
architecture, mosaics, fountaing, furniture, and more. He is my
ultimate model of an artist who is undaunted by scale, challenges or
criticism. He was someone who 100 percent believed in himself and
his abilities.

| had the privilege of knowing Millard and his family, and it forever
changed my life. It is pretty much why | chose to pursue a risky
career that in which one is always being asked to believe in oneszelf.

“Pae White: Slow Wintar Sun” is on view at Jessica Silverman, 621
Grant Avenue, 5an Francisco, California, January 13-February 25,
2023,




